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|. Groundwork for theresearch

The history of the Te Deum has a considerablealitee.
Firstly three works by the scholars JulfaBagirf és Kahlet’
each count as seminal historical and analyticake/atealing
comprehensively with the subject. Looking for teaftsources,
parallels between the Te Deum and various ancie# were
discovered, the later composition and additionestain verses
was exposed — as stands taken in opposition taicdréretical
teachings, for example — and an attempt at ouglitine actual
circumstances of the creation of these lines amdasking the
legends was made through explanation and intetetaf
the text.

There are also studies dealing with the melodyhef
Te Deum, with two scholars leading the way in firgdiand
analysing the variants, Peter Wagner in Germang, Janka
Szendrei in Hungary. Their works provide an ovesvd how

rich in variants the melody is, while their compas@a analyses

8 A Dictionary of HymnologyEdited by John Julian: Volume II. P-Z. (New

York, 1957): 1119-1134.

°® Cagin, Paul: Te Deum ou lllatio? Contribution a [I'Historie de

I'Euchologie Latine (Solesmes, 1906)

10 Kahler, ErnstStudien zum Te Deum und zur Geschichte des 24n®sal

in der alten Kirche(Gottingen, 1958)

V. Documentation of activities more broadly related to the
subject of this study

Publication and presentation:
— Laszl6 Dobszay— Judit Takats: ,,A sequentia”.
In: Egyhazzenei Flzetdk9. (Budapest, 2006).

— 11 March 2010. Zsoltarkonferencia (Orszagos
Rabbiképd Zsido Egyetem): Zsoltarozas, €s a 95/94.
zsoltar ebaddsmoddja a zsidé és a nyugati keresztény
liturgidban. Conference on Psalms (Budapest
University of Jewish Studies): Psalms singing and
performance practice of Psalm no. 95/94 in the slewi

and the Western Christian liturgy.

Concert:
— 7 May 2008. Budapest, Aeila Sabina Zeneiskola:

Charles Tournemire: Improvisation sur le “Te Deum”

— 20 February 2009. Budapest, Szt. Teréz templom:

Louis Marchand: Te Deum



V. Findings

The objective set, as the subject of the studyintesded, was
to present the variants of the melody of the TerDeuafter
supplementing the transcriptions from already add

sources with new ones — in a systematic fashiosigAificant

finding and new discovery in this field of researcBupported
by two new transcriptions from my own research ame

clarified interpretation of an existing one — igttthe melodic
variant based on four forms of the melody is notyoa

tradition found in Hungary, a variant that had @bly spread
in various parts of Europe.

It could be counted as another result of the rebeid
current Church practice would give place to thislade
variant — proven to have been a part of earlier gaman
Church practice — with the appropriate Hungariad. tdanka
Szendrei and Laszl6 Dobszay had proposed a corsoiettton

for this in the course of their work.

12 Janka Szendrei: “A Te Deum mint dkumenikus 6roksé (The Te
Deum as our ecumenical heritageagyar Egyhazzen¥/2-3 (2002/2003):
231-233.

focus on particular traditions of one or anothendki The
studies | found most useful were the following:

Wagner, Peter: “Das Te DeumGregorianischen Rundschau
6 (1907): 49-55. 65-70. 81-85. 98-104. 114-118.

Wagner, PeterEinfihrung in die Gregorianischen Melodien
lll. Gregorianische Formenlehre. Leipzig, 1921. 224-264
Janka, Szendrei: “Eishangjegyes népénekink. A Te Deum-
dallam magyarorszagi torténete”. In: Vargyas Lajszerk.):
Népzene és zenetdrténet Budapest: Editio Musica, 1977.
102-133. 262-277.

Janka, Szendrei: ,A Te Deum mint 6kumenikus 6roks&t
(The Te Deum as our ecumenical heritag®jagyar
EgyhazzenX/2-3 (2002/2003)221-233.

Szendrei Janka: LAltius canuntur? Durandus on the
Performance of the Te Deum”. I&Edited by Terence Bailey
and Laszlo Dobszaystudies in Medieval Chant and Liturgy in
Honour of David HileyBudapest, 2007. 413-424.

The Polish sources were compiled by Jerzy Moratskind
his study was also of great help in comparing meladriants.

Y Morawski, Jerzy: ,The Te Deum laudamus in PolisanMscripts”. In:
Edited by David Hiley and Gabor KisBies est leticie. Essays on chant in
Honour of Janka SzendrefOttawa, Canada: The Institute of Mediaeval
Music, 2008), 393-412.



The melodic variants of the A Te Deum are only

available for research in small numbers and thstridution is
geographically wide, which means that no comprekens

systematising work has yet been completed in #id.fi

Il. Sources

The sources for my work are manuscript books of Ltagn
liturgy in formats ranging from codices, throughcnoifilm, to
digitized materials. Ready sources — which hadadlyebeen
transcribed and prepared — were used only afterpadson
with the original, or (in cases where the transmipwas not
equivocal) along with the original. My own researalso
included a few libraries in Pragtfeand Pari¥’. The research
conducted in Prague was guided by a catalogue,hwiefped
me to trace complete musically notated Te Deumsvilve
sources. In Paris —lacking a catalogue — | foundhé course
of sifting through 107 sources (codex and microfilfive
notated items, one segment, as well as four saooguits and

five signals placed in rubrics.

'3 prague, Narodni Knihovrigeské Republiky.
4 paris, Bibliothéque Nationale de France.

[11. Methodology

To begin with, my research was dedicated to a stfdihe
origins of the Te Deum, its liturgical history, e&$ed by the
books and studies analysing the text. | approatiednusical
aspect by only following this, reading the liter&tun parallel,
and observing the variety of propositions and thelodic
transformations in individual melodic variants. Thext step
was a mapping of the melodic variants, including th
transcription of the new sources and the comparsothe

already transcribed material with their originasd then the
preparation of the variants through analyses, gngu@and

evaluation.

The structure of the study also follows the abonden
following a presentation of the origins, text andloaly of the
Te Deum, a central chapter dealing with the contpera
analysis in which the variants of the Te Deum mglade
introduced in three broad groups. In the appentiached, the
material that forms the subject of the study carfdomd, the
melodic variants — those already prepared, as aglthose

found in new sources — in a modern transcription.



